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Abstract:
Sheikh Abdul Qadir was a prominent critic of Urdu Literature in

twentieth century. He adopted english as his medium of expression
thats why his work remained unnoticed by Urdu readers. The
reason behind choosing english as his medium of expression was to
introduce importance of Urdu Literature to the new generation of
his times much influenced by English Literature. Most of the
youngsters getting education under British Educational System
were dead sure that their own language and literature was
inferior.In their view Urdu Literature was mere copy cat. It has
nothing to offer them to enlighten their minds and souls.Sheikh
Abdul Qadir by his critical essays and lectures made fruiteful
efforts to change this mindset. Many critics started to write on
valueable aspects of Urdu Literature after Sheikh Abdul Qadir's
books of criticism got published.That was a big success
indeed.Urdu writers followed his advices and many literary books
on new subjects were written.Sheikh Abdul Qadir was definitely a
trend setter critic .His critical opinions are still valid in one way or
other. The discussions he initiated opened new doors in criticism
of Urdu Literature. His literary criticism needs to be translated
into Urdu to introduce him to wider circle of urdu readers.

Key Words: Sheikh Abdul Qadir.Criticism.Urdu Literature.In
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"In conclusion I have to express a hope that this
attempt will lead to the further efforts in the
direction of original and independent criticism of
our literature--" (3)
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"...A very few English knowing people cared for

Urdu in those days and object of these essays was
to invite them to a study of their own literature." (4)
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"....The name has now Dbecome inappropriate, as

every one of the authors dealt with in the book has

passed away from this world and a still newer

school of writers has taken the place of the schcol

that existed about the end of the last century.

Perhaps it would be more correct to give another

name to this book and to call it Urdu Literature of the
Nineteeth Century." (5)

© rasailojaraid.com



© rasailojaraid.com

- djég&)lﬂfﬂéélﬁaﬂjb

Lwlwlivé c:b/i.’-’uldo.lgkob'uc u,g.’.)lLl;é_.*._C/r‘ K;,L:TL:’/
_8xusen S L;E,;théh,ﬁf Nl VO LGl ye L pe

ALY B EINEL L $19 Ut Gl £ et AT e 45
VM‘JL’?&,JU’J}‘];JLJ:JU‘WJWU‘JJLJ)JL)"‘?(?D’
L P12t e S e L S gttt § )
_¢JJJ/Mduotuﬂfu*éJyé‘ywypm(e)wwu‘um/
:_,-./’/;:.L’ﬂdbd_ I e Pl e J'iédg';ﬂj;lg/;)u a7
S L nireie E G2, 0rD-g S8 I Fel G
S 5@!?,;:‘ Ercbe T U BT A E BV b
-guji?uigj‘,uulK&EJU’(}%L&W@3-(}3&;&(&[&/%)

(:"{9"‘& (ﬁhd}é/lﬁ)ﬂgf’{f:)ww‘ 5‘4’_}1 2’./:335'{*)';»’
S /e S ey ikt st il LT WS
LU:)LJ)’UZ;;)/.I/.C‘_«U/GJJ}U)”G(I’JL‘d:vl.chy)’)U'-‘L : Jﬁ@."r
Ju!/]u’uwlﬂ’/5.L/u’i/’f/‘ﬁd)“’6u*~£1bf£u"WcCJL?'uJJ
(8)- u”:_uu/éj}’ff@/d/&»)u'lc).éé// ({AaJJ uﬂJd/lx
o Sr Mot PV L KL £ 2 6 G A5 2 I L
Bt UrSUsF Ea U A oISt 2 lmrd S1oa S A1 b
Led Ll rsSnbodnlopi e ooy edvtsf
Tl JBIL o 32 S g tﬁtggcuﬁﬁf’i‘w?
/:Vd:“L/:U;-uﬁ;d)U Jfﬂfujlgnﬂ'c;u,ﬂé'c’:fd:iJL&?JJ‘
,?:d}/-..‘g t‘lgnr)ﬂug"duﬁcwﬂJoUuﬂ‘g l:ﬁ/(oK/T));%)'d‘)c; Ui
S uj‘ub@é{ )% 5@:0:&:”:{ ef{ﬂ“/xuuuv’utﬁ/‘dufg
u!(f‘{,@%/& w./fJu'.; e Al £z e &zl
(9)-< Jnu/dﬂfao Gallr e f

L e 081 51 Jo L St ensbl Ut ol i
JJU!’AJ@-‘;A»JU’M‘;Q’W"/_,% uj’d"_/;fwby/.’. Ju'él/;ulb.,rcc
JEJ'L‘JG;;” @‘ﬁfggiﬂig}b"(m)_?_tuﬁﬁ J‘oﬁ/b’Jyﬂ)u’c_gJ

© rasailojaraid.com




© rasailojaraid.com

,r~mu,z-d{m~r,,rz‘r4,dg‘y’:y "

JE IS L NI e hSE S SCL & Fornl J7 s 3 S
S b2 AL LN E st BV -t e s S i S/
AESU AL Saaiod Sine §FESTe i S A E1a L iK(s
Uiﬁéj’.d)’d/’)-%vi/ﬂﬁulegJ(f:/l;ﬁ'uLz}'d: i J’G?uyzi
d"/ba’u?u):‘-‘gBT)‘fdfw&yJwtf@f}l%&Ln;wWJMuyé
Y0 1 T S (L TSP

L el sl Lt nPIn? Bord Famsob51
SO Ui ae St Vi S8 DSl st fe s
Sz §Ean2d e, zou S dbon ekl L L yipifaibrk
L e fe DUl L §1oa URs e K bl 51
(1D~

- Jfﬂ'/Q‘)yfu)hﬁJu’wc S UnB L s BIsf 5
){fJJVL}:y/?JUI’L?‘Jf/;UJJPLQ%LU'A’!LGIU”J?%JIQ{UB;
Al TSUIPE A Fe Syl T bt e
ce S Pl

IO L Ol L Ly Bly =il ﬁ‘”}tﬁdgﬁé_/}wwf
SET 66 L A6 3k FEF ST I B & e b b f
(Ll b e PSS b e 51 B s
AL %«)'Ju’f‘cf;ﬁé ! f‘g@-(f{:al, - l;rc'_. Md{//'(”qflﬁ
styuuwu{--@uﬁ’ﬁku{; ot Ul & UL SLE5 L
62 S S I b wius B FL e 51t zpt/ Sl St
(Mark u:;.f/t 1(615' Ul Jil;,’&‘ ‘3;5 1(12),.})1}4: (Johnson) u)la
L (10)lze (Walter Scott) & s {56 st O 2091 (13). 2+ Twain)
/G (t./lr (15)lz¢ (James Boswell) } 18 2 Ut Unk (ilrd: 1003 7F e
L P ML LA LS5 DrSuss fe g 2
L e eler £ "Ramblor” sl "Spectator" 147 (§ z;’ il K el
u'bl;/zid;l:é/'vf‘gﬂ:x/.fd;’gb/z‘SUT'.'LJ’ZJL‘//UT/.,g/(16)-u3

© rasailojaraid.com



© rasailojaraid.com

re d/ﬁ‘ﬁd/»wufgéijﬁjzl;

(17)- &L Lz (Don Quixot) &S

S g UG N 5 25U a1 s €
Julg«ﬁa;fjud/&ﬂ?'d:lﬂuﬁ &’ZQG:U’?‘LD@ r.]'c_.‘f:«?;.‘j”
I B U U e ot s SOt
s fur LSS S b it us flup - A e LG
W AL HE Bt o U VIS o L it
MM S ALy FES It S i A g™
e brp Uy - LK PGt A S F L e SR 5 I
-(rgf-g:fcgffd!/;li; algcuntJUsz.W‘ gtwﬂéi/é

SEE I b it S AT s U e 8y
SRV CUIERN By P LR A P2 P v g
15 WP L& s e Dbl JEPH S0 S Tt
Dt 2t s e e G0 & et IS T 1 | T
L et et An [ 02 1255 T L 8
&?Jédﬁﬁ’)‘)&kagwézﬂééf/(g;d/ujjt..,ﬂwh&l&fuf
R A g B ST e

P oo L6 G L gt £ WIS B
By A TI T letL Urdu Language and Literature
(L %,,:,,,;L,,wwé:f’%;uu»ééf!qmc,,mrr.uﬁu:mmc,
ot L e Sy TS 0 e ST 0382
ZufJ_J@»an’Ld:WLJZQ

1- The Origin and Growth of Urdu Language and Literature
2- Progress of Urdu Poetry

3- Some Varities of Urdu Prose and their development

4- Urdu Journalism

5- Urdu Drama

6- The Mersia or Elegic Literature

7- Urdu as a Medium of Oratory

8- Some Modern trends in Urdu Literature
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"In those lectures he has attempted the rapid survey
of Urdu Literature. It is a task that could have been
performed by one, who has wide knowledge, sound
judgement and acute power of critical analysis." (18)
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"Sauda, whose mastery of Urdu verse is also
unquestioned, has often been compared with Mir but
their respective tastes andinclinations differ so
materially from one another that there is hardly any
real basis of comparison. Sauda has a special
aptitude for satire, which Mir altogether lacks. Sauda
has a fiery tongue and an equally fiery pen, while
Mir was one of mildest of men, gifted with a loving
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disposition. Sauda was good at writing Qasidas or
Panegyrics, praising the great, while Mir hardly
wrote any verse of flattery. Thus Sauda excells in
Qasidas and Mir in Ghazals." (20)
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"We should also be on our gaurd against slavishly

imitating Western models of literature. Let us adopt

what is good inthem, but there may well be some
elements in them which are not healthy in
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themselves or at least do not suit our environment or
the genius of our language. No real progress can be
made by simple imitating others." (22)
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"I am among those who think that the ghazal can
still retain its place in Urdu Literature for a
considerable time but that place is only for the best
specimens of ghazals." (23)
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